
STOR 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



<9HE DBGO^AHtOI^ AND FUl^NISHEl^. 





ARCHITECTURAL SUGGESTIONS. 
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(conjectured to have been here), and in the very angle his 
horses heads going down into the sea. 

The "Western pediment is in a better state of preservation 
than its companion, and has for a centre Minerva and Neptune, 
the goddess armed with shield and spear, her opponent having 
a trident. On Minerva's side the goddess points to the chariot 
of victory, in the background is 
Erectheiis, then follow Ceres, Pros- 
erpine and the young Iacchus, 
Cecrops, Pandrosos and Theseus. 
On Neptune's side is Amphitrite 
and her chariot, accompanied by a 
female companion ; behind are La- 
tonia and her children, Apollo and 
Diana; Thalassa holding young 
Venus in her lap ; Thetis, Mars and 
Vesta. 

The details of the other art re- 
mains of this remarkable building 
are too well known, or information upon them is too easily ac- 
cessible to make it necessary to give anything here touching the 
historical side of the subject. We have undertaken to show and 
to explain, to the best of our ability, those points that are 
likely to be of value to artists, to decorators and to students. 

There is but one question connected with these sculptures 
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WE believe that architectural designs would be greatly 
modified, and also on the whole greatly improved 
were architects to make provision for decorative 
painting as a distinct feature of the general design. To regard 
surface coloring merely as an addenda is not the thing. 

The more that architects take color decoration into their 
schemes, the more influence will they exert in securing higher 
talent in house decoration in treatment of surfaces, bringing to 
the work a number of mediocre artists in easel painting, which 
for its success demands a more extended combination of qualities. 
The house decorative colorist delights in ,the special provision of 
spaces for the display of his art beyond walls and ceilings, as in 
entablatures on doors, alcoves and other recesses, where little 
bits of well executed work may afford, in the quiet taste dis- 
played, relief to the eye. 



Architects would decidedly contribute to room decoration if 
they would more frequently replace two at least of the angles of 
the four walls by curvilinear sweeps, or finish off paneled molded 
friezes at the junction of the wall sides by inclined medallions of 
circular or oval form. Domed ceiling corners rising from the 
angle of a frieze and spreading out on the ceiling, are particu- 
larly pleasing and give a fine opportunity for pictorial color dis- 
play which the decorative artist would value. 



Will we be taken as extreme innovationists if we suggest the 
introduction of the solid Eastern stucco domes on vestibules ex- 
tending beyond the facades of buildings, those domes either to 
contain horizontal division lines to be filled, as well as the panels 
from which the domes spring, with colored figures of a' proces- 
sional character, or having wide-mouthed apertures of serpentine 
form set above and out of sight with stems of colored glass, 
which throw their brilliant reflections on the expanded surfaces. 




EASTERN PEDIMENT. 




WESTERN PEDIMENT. 



that we think it proper for us to refer to, that is the probability 
of the Greeks having colored their statuary. There is a division 
of opinion upon it, although the preponderance of evidence, we 
believe, favors the supposition that color was used ; possibly the 
figures of the frieze were in natural tints and made prominent 
by a background of delicate blue. The presence of colors upon 
the stone is the strongest argument in favor of its former use. 

There is an occasional hiatus in the artistic execution of the 
interior work on the Parthenon, and modern scholars with the 
practices and peculiarities of modern mechanics in their mind, 
have attributed this to ancient sharp practice, and declare that 
Phidias was rather taken advantage of or his directions ignored 
by those employed to do the lesser part of the undertaking, and 
where it were possible to conceal a defect instead of correcting 
it, it was done unknown to the great sculptor. 




This is the Alhambra style. With domes not angular carved 
pendants might be placed at angles, the Eastern idea of these 
pendants being that of supporting the dome in air, and, so 
adding to its apparent lightness. An alternative for interior 
treatment of solid domes is the supplying of sunken enrichments 
in metallic colors. Colored glass domes might more frequently 
be made a feature of apartments of one story projected from the 
main building. 



Occasionally it is found of advantage to give a gold ground 
to pictorially decorated panels. For this purpose dead gold is 
preferable to burnished gold, and the effect is further improved 
by glazing it in light tints. With a highly glossy ground care 
should be taken by a proper selection of colors in the figured 
design that no portion is lost or obscured by reflection from such 
ground. For the ground of a panel compo design in relievo, a 
monochrome ground of neutral color will generally prove most 
suitable. < 



The fine enrichments of which terra cotta admits would sug- 
gest its more general use for dados in relievo form in bold and 
pronounced designs, not as mere attached tiles. More solid, it 
would have a more emphasized structural aspect, representing 
beauty and strength combined. A series of wide and narrow 
panels would suit this style. The rounding of the inside panel 
would prove a counterpoise to the angles. 



THE PARTHENON IN RUINS. 



Haste is to be avoided in the pursuit of art. Our great 
house decorators never hurry their men. The question with 
them is not how much work has been done in a given time, but 
how well has it been done. 



208 



